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Graphic Image

Reference

Description Positior? Literary source (Citation) Translation
/ " Ellipse with
center dot and
tick marks Signifier; above Unique Eye
radiating both
above and below
' Mallery 1st
annual,1881 (p.
356/f.118}
Antler-shape: Champollion1836
- ; i (p.519) ion: no:
downturned 11 Egyptian Mallery 10th Negation; no;
annual1893 none
(p. 645/. 1006)
Mallery 4" annual
1886 (pI.LXI.éSQ)
it
Man; forward Dakota Sioux Mallery 10
. . annuall993 (p.
leaning with staff, 1.2 Agency, Red 641/f. 994) Old man
in profile Cloud’s census | Tomkins1929,3¢
ed. (p.74)
M.occasw?; single; ) ' W.J.lggfman Swift travel,
right facing w/ Qjibwa Mide (0.260/ pl. XVI)F magic power of
doublekslash 1.3 chant-— Tomkins1929,3¢ traversing space;
marks mnemonic song ed. (p.77) Walk
rlnglrgaﬂ t;:isf;gsld Tomkins1929, | You. “Point right 1
> rght facing, Indian sign 39 ed. (p.58) hand toward the
w/schematic 14 Seton1918 (p.
. gesture language person
forearm depicted 232) "
addressed.

pointing right

3 Lines read left to right, top to bottom
4 “With these compare the two forms of the Egyptian charactenfgmegation Fig. 118, taken from ChampolligdBtammaire
EgyptienneParis 1836, p. 519.” [Mallery, 1881, p. 356]
5

Man™-i- f -y& v $ 0 U-kdp4&-wi-wa™-we-yan’.
My spirit is on fire.
The horzontal lines across the leg signify magic power of traversing spaeeshort lines below the foot denote
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Copway (p. 133)

w/speech lines

Hand; upraised, gﬂnar:ljgllg3
forward-facing; 1.5 Ojibwa | did it; | say so
left (p. 711/f. 1176)
Tomkins 1929,'3
ed. (p. 77)
Human bust,
three stands of . o~
hair- male. left Tomkins 1929,'3 | You. “Point right 1
f,acin ! 16 Indian sign ed. (p. 58) hand toward the
w/schen%:atic ' gesture language| Seton 1918 (p. person
forearm depicted 232) addressed.
pointing left
Arcs (3); one
i%vgczusrtr: Zg dall:; Ojibwa/Sioux Seton 1918 (p. 4)] Compare to Seton
. . 2.1 Pictographic Hofsinde 1958 (p.| and Hofsinde;
(2)sideby-side grap P
up-turne)zj arc Writing 34/£.89) Cross over?
below
Mallery 100
Stick figure; annual 1893
triangle body, . (p. 660/f. 1072)
upraised arms, 22 Iroquois Tomkins 1929,3 Dead man
inverted ed. (p.77)
Tomkins 1929,
: S Ojibwa/Sioux ed. (p.75% Spirit above;
/ - \ Arc w/dot below 2.3 Pictographic Seton 1918 (p. 98 hide, cache,
# Writing Hofsinde 1958 (p|  conceal, lose
33/f. 85)
. Maya Writing and Aveni 1980 Zero (completion)
Ellipse 2.4 Maya (p.137)
] Tomkins 1929,'3
— Line seament with Ojibwa/Sioux ed. (p. 86)
° dot%elow 2.5 Pictographic | Hofsinde 1958 (p. Below
Writing 33/£.85)
Tanner 1830
(p. 373374/f. 1.3;
H:tr::gsb;sééti\:\./o Indian sign 376/f. 1.1) Figure is speaking
'7 oy L gesture language| Copway1850 and gesturing.
male, left facing I, . s
: w/s’chematic ’ 26 + Ojibwa Mide (p.133) You. “Point right 1
forearm deicted ’ chant mnemonic Mallery 10th hand toward the
d ointin Igft' device (speech annual 1893 person
ol P g et lines) (p. 719/f. 1199) addressed.”

Hoffman 1891 (p.
260/pl. XVI.a)

& Compare to icon for “spirits below” in Tomkins. The imayerted becomes “spirits above.”
" compare to icon for “above” and “below” in Hofsinde.




Tomkins1929,
3ded. (p. 58,75)
Seton1918 (p.
232)Cross

Mallery 15t
7 annual, 1881 (p.
P # 356/f.118%

v Antler-shape; ; i i
~— \ 2.7 Egyptian Champollionl836 |  Negation; no;
l # downturned P (p.519) egnone
o Mallery 10t
annuall893

(p. 645f. 1006)

Trianglebody
motif foundin

(pipestemin
collectionof )
W.J. Hoffman
£° . ) (apparently
Iroqu0|s martial massproduced
Anthropomorph; exploits (headlesg for trade after
headless; triangle 3.1 body) imagesfound in Killed man
body Ojibwa pipe stem fﬂchoolcraﬁt)

. allery 10t

(trianglebody) annual 1893(p.

576/f. 823f)
(reproduced in)

Mallery 10t
annuall893 (p.

765/f. 1288)

Hoffman1891 (p.
260/pl. XVI.p°
D oo CEC iisz

. i Ojibwa Mide PR . .
(2) Line segments; . vvp o i0606|i Rest; pause; stop
. 3.2 chant mnemonic L
parallel, vertical device ~W o Xys// (period; comma)

Tomkins1929,
3ded. (p.75)

8 “With these compare the two forms of the Egyptian charactenfgmegation Fig. 118, taken from Champolliddrammaire
EgyptienneParis 1836, p. 519.” [Mallery, 1881, p. 356]
9

l l A pause. Ceremonial smoking is indulged in, after which the chant is cor




Pating in

“Fingers . . D oo &C ifi§Z 2
interlocking” 3.3 Hopi (Moki) VVH O (@B Sfrlendshlp, water
643/f. 1003.b) sign
Mallery 4h annual
(2) horizontal 1886
opposing arrows Ojibwa; Battiste |  (p- 908f. 182)
g e i Mallery 100 ; :
each bisecting a 3.4 Good’s Winter River fight
S annual1893
vertical line Count (p. 598f. 929)
segment Tomkins1929,3¢
ed. (p. 74)
Copway1850
Redangle; open (p.133)
wlinward facing 35 Ojibwa anl\gaglelr)é égh(p Greﬂ?ﬁ;ﬁ ally
. . u .
tine, left facing 596/ f. 921)
Stick fi . Mallery 10t
trialr?gIeI%lgg)’/ annual1893
. ; 41 Iroquois (p- 660£. 1072) Dead man
upraised arms, Tomkins1929,
inverted 3ded. (p.77)
Schoolcraftl851
(pl. 591) Mallery
4t annual (p.
. 244Jf. 193)
Clothes pin shape, 42 Ojibwa Mallery 10 Man disabled
leaning annual1893
(p. 703f. 1156d)
Tomkins1929,3d
ed. (p.74)
Auspicious good
fortune;
wandering Hopi
clan; whirling log
(3+]v v GA}
(https://en.wikipe that which
Ornate circular Signifier; below Unique dia.org/wiki/Swas revolve$, a
swastika left Pancultural tika sacred image

representing a
legend that is
used inhealing
rituals; four
directions, four
seasons




like shape

Amorphous skul

Signifier; above
right

Unique

Skull (?)Remnant
of the image. The
spalled flake is in
the possession of
WMP researcher,
Judy Hilbish.

Ankh

11

Egyptian

Champollion 1836

Life;eternal life

Mountain®

1.2

Ojibwa

1% A C id

~ %0 XiTTe
Tomkins1929,
3ded. (p. 74)
Hofsinde1958
(p.5/£.173)

Mountain,
mountains

Grave digger’s
shovel

1.3

Masonic(?)

https://www.dum
mies.com/religion
[spirituality/how-
to-decipherless
well-known
freemasonry
symbols/

Death

Open boatshape

1.4

Unique

Unknown

Barred figure 8

Signifier; below

Shoshone
petroglyph

Mallery 4" annual
1886

(p. 229)

Mallery 10t

annual1893

(p. 680f. 1092)

Infinite (?)

Concentric cross

Signifier;
Offset left

Panindian

0O °_U }o}
mesoamericano
de Venus en el
arte rupestre de
Venezuel&n
Rupestreweb,
http://www.rupes
treweb.info/venu

s.html, 2002

Venus(?)

10This form of the “mountain” glyph is used at Austin, Cedar City, Tonopah,em@hG




Rock Art of Brazil

by Anne Stoll
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§ 00 *UE A & p% 5} 3Z o]Ju 35} 8T v]BPu V 0E AVIAEE Z A - u}eS pe (po Jv
v]S3Z E & A X /8[+ 6Wii uU o0& CuobC © @oPpA&% VIVEY Ju P « 3} o IX
G]JvPoC Zpu] Xt & iues o S8} SZ E]P oo N EE
YS U }+ 8} JuE oL SZE}IUPZ $Z §EA loXaldnatEat theHazenda Zalled the rock art “Indio
up C SAIrSE | v % EIlvP 8§ 8Z & liwZ}dyv }EEE®R]®0 /v ] ve v A% E ¢ o]
we pick up our local guide and head up the slope, deter-  }usS "PZ}eSe ouEIJvP v & S$Z (ES +}
ulv X KuE P} o] 8} & Z SZ (E] P heahAiL WE are}told the in@gehous people in the area, the
ES v & Z }o}P] o]« ZA v }Jyu#E vs «UC} v}S SZ ues oA s ul E} I ES
‘po] ZE]-VYv EE Vv Z E E AU AlgZ-dsME- U]l X} PIUE Vv}SZ & CU o
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Somehow we make it up the steep slope and spending with months of wet in the rainy season.
the next hours marveling. The site area is constrained to
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Side Lighting the Rock Art of Fontainebleau, Francéy Amy Leska Marymor
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Firstname  (please print) Last name
Address
City State Zip code

E-mail address Phone (with area code)

O  Individual membership $25 [ Donation (amount) $————
O Member-plus-one $35

thank you!

Make checks payable to: BARARA

Mail to: BARARA Membership For additional information, contact

1400 Pinnacle Court, #405
Point Richmond, CA 94801

Amy Leska Marymor, Membership Chair
festuned@gmail.com



